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BOSTON UNIVERSITY 
School of Music 
) 
FACULTY CONCERT 
Michael Zaretsky, viola 
Friday, November 1, 2002, 8:00 p.m. 
College of Fine Arts 
Tsai Performance Center 
685 Commonwealth Avenue, Boston 
Boston University School of Music 
presents 
Michael Zaretsky, viola 
The Six Suites for Solo Cello by Johann Sebastian Bach 
Suite No. I in G Major, BWV I 007 
Prelude 
Allemande 
Courante 
Sarabande 
Menuett 1-Menuett II 
Gigue 
Suite No. 2 in D Minor, BWV I 008 
Prelude 
Allemande 
Courante 
Sarabande 
Menuett 1-Menuett II 
Gigue 
INTERMISSION 
Suite No. 3 in C Major, BWV I 009 
Prelude 
Allemande 
Courante 
Sarabande 
Bouree 1-Bouree II 
Gigue 
Suite No. 4 in E-flat Major, BWV I 0 I 0 
Prelude 
Allemande 
Courante 
Sarabande 
Bouree 1-Bouree II 
Gigue 
INTERMISSION 
Suite No. 5 in C Minor, BWV I 0 I I 
Prelude 
Allemande 
Courante 
Sarabande 
Gavotte I-Gavotte II 
Gigue 
Suite No. 6 in G Major (originally in D Major), BWV I 012 
Prelude 
Allemande 
Courante 
Sarabande 
1 Gavotte I-Gavotte II 
Gigue 
Each intermission will be approximate ly t en minutes. 
PROGRAM NOTES 
Little is known of the origin of Bach's six suites for solo cello. It is generally 
believed that they were all composed by Bach during his Cothen period ( 1717-
1 723), which was marked by the creation of such instrumental works as keyboard 
suites, inventions, the We/I-tempered Clavier, violin concertos, and the six 
Brandenburg Concertos. It was also during this period that Bach composed two 
great collective works for unaccompanied string instruments: the six sonatas and 
partitas for solo violin, and the six suites for cello. Bach's own copy of the solo 
violin works dates back to 1720. Stylistically, the cello suites appear to be the 
earlier, and might have been already composed by the time he made a fair copy of 
the violin works. Although the surviving manuscript of the cello suites was 
prepared at a later date by Bach's wife Anna Magdalema at a later date, the date of 
composition is commonly placed at I 720-21 . 
In Bach's day, suites were a collection of dances; the suites for cello are no 
exception. Each suite has the four "Classical" movements (Allemande, Courante, 
Sarabande, and Gigue) introduced by a Prelude. The symmetry of the suites is 
- J nded by the choice of additional dances between the Sarabande and Gigue: a 
. of Minuets in Nos. I and 2, a pair of Bourees in Nos. 3 and 4, and a pair of 
Gavottes in Nos. 5 and 6. These paired dances are played alternativement, i.e., the 
first is repeated after the second. However, despite the Classical design, the 
movements are clearly intended to be perceived as concert pieces. Moreover, 
Bach was able to overcome one of the problems presented by composing for an 
unaccompanied string instrument-that of harmony-by combining contrapuntal 
techniques with rhythmic continuity of melodic lines and multiple-stopping. His 
greatest achievement is in allowing the listener's ear to fill in all the missing tones. 
The overall symmetry of the suites may suggest that from the start they were 
planned as a set. Notwithstanding the unity, there is a clear distinction in the 
character of each suite, beginning with different keys. However, Suite No. 6 is 
written in the key of D for a cello with five strings, making it impractical to play on 
viola in the original key. This suite is traditionally performed in the key of G. 
The suites have long become an essential part of every cellist's and violist's 
repertory, creating a musical communion between player and instrument. Listeners 
of these monumental works will derive fresh satisfaction as well as insights each 
time they explore this musical paradise. 
-Program notes written by Michael Zar } 
THE ARTIST 
Michael Zaretsky is Adjunct Associate Professor of Viola at the Boston University 
School of Music. Born in the former Soviet Union, he graduated from Moscow 
State Conservatory cum laude. He began his career as a member of the Moscow 
Philharmonic String Quartet and later of the Moscow Radio and TV Symphony 
Orchestra. In 1972, he immigrated to Israel and became principal violist of the 
Jerusalem Broadcasting Symphony Orchestra and a soloist of Radio Israel. The 
following year, he played for Leonard Bernstein who brought him to Tanglewood. 
There, while a fellow of the Tanglewood Music Center, he successfully auditioned 
for the Boston Symphony Orchestra. 
-In addition to being a member of the BSO for 25 years, Professor Zaretsky 
regularly plays solo recitals and chamber music concerts in the United States, 
having appeared with some of the leading artists of our time, including Yuri 
Bashmet, Yefim Bronfman, Emmanuel Ax, and Vadim Repin. In addition, he has 
performed solo with the Boston Pops, the Rhode Island Philharmonic, and the 
Atlantic Symphony Orchestra. Also a faculty member at the Longy School of 
Music, Professor Zaretsky regularly performs in Israel, Japan, and Mexico. He has 
made three highly acclaimed recordings for the ARTONA label: Black Snow, an 
album of Russian music for viola and piano with pianist Xak Bjerken, was included 
in Fanfare magazine's 1999 "Want List." Professor Zaretsky's next project for 
ARTONA, entitled Bach, Bach & Bach, with harpsichordist Marina Minkin, was 
released in September 1999, and his third recording , Singular Voices: Brahms, 
Schumann, and the Viola, also with Mr. Bjerken and mezzo-soprano Pamela Delall, was 
released in the fall of 2000. 
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Boston University School of Music Faculty 
Strings 
Steven Ansell viola* 
Edwin Barker double bass* 
Lynn Chang violin 
lseut Chuat cello 
Jules Eskin cello 
Emily Halpern-Lewis harp 
Raphael Hillyer viola 
Bayla Keyes violin" 
Michelle La Course viola* 
Lucia Lin violin* 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin • 
lkuko Mizuno violin 
George Neikrug cello 
James Orleans double bass 
Leslie Parnas cello 
Ann Hobson Pilot harp 
Michael Reynolds cello" 
Todd Seeber double bass 
David Soyer cello 
John Stovall double bass 
Roman Totenberg violin 
Michael Zaretsky viola 
Peter Zazofsky violin* 
Woodwinds, Brass, 
and Percussion 
Laura Ahlbeck oboe 
Ronald Barron trombone 
Jonathan Bisesi percussion 
Peter Chapman trumpet 
Doriot Dwyer nute 
Terry Everson trumpet* 
John Ferillo oboe 
Richard Flanagan percussion 
Joseph Foley trumpet 
Marianne Gedigian nute 
Timothy Genis percussion 
Ian Greitzer clarinet 
Toby Hanks tuba 
Ronald Haroutunian bassoon 
Scott Hartman trombone :t: 
Gregg Henegar bassoon 
Dan ie l Katzen horn 
Christopher Krueger nute 
Lynn Larsen horn 
Charles Lewis trumpet 
Richard Mackey horn 
Thomas Martin clarinet 
Richard Menaul horn 
Michael Monaghan 
saxophone 
John Muratore guitar 
Craig Nordstrom clarinet 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Matthew Ruggerio bassoon 
Eric Ruske horn* 
Chester Schmitz tuba 
Robert Sheena English horn 
Ethan Sloane clarinet* 
James Sommerville horn 
Linda Toote nute 
Charles Villarrubia tuba 
Jay Wadenpfhul horn 
Douglas Yeo trombone 
Jacques Zoon nute 
Piano 
Anthony di Bonaventura* 
Maria Clodes-Jaguaribe* 
Tong-II Han* 
Linda Jiorle-Nagy 
Collaborative Piano 
Miche lle Alexander 
Shiela Kibbe* 
Robert Merfeld 
Organ 
James David Christie 
Nancy Granert 
Gerald Wea le* 
Voice 
Sarah Arneso n* 
Pene lope Bitzas* 
Claudia Catania* 
Kendra Colton 
Sharon Danie ls* 
Mark Goodrich* 
Phyllis Hoffman* 
Frank Kelley 
Joanna Levy 
Susan Ormont 
Z. Edmund Toliver* 
Historical Performance 
Kinloch Earle 
Baroque violin 
Stephen Hammer 
Baroque oboe 
Christopher Krueger 
Baroque nute 
Marilyn McDonald 
Baroque violin 
Emlyn Ngai 
Baroque violin 
Martin Pearlman 
chairman* 
Alice Robbins 
viola da gamba 
Daniel Stepner 
Baroque violin 
Peter Sykes harpsichord 
John Tyson recorder 
Musicology 
John Daverio* 
Elizabeth Seitz 
Joel Sheveloff' 
Lisa Urkevich* 
Jeremy Yudkin* 
Theory and 
Composition 
Martin Amlin* 
Theodore Antoniou* 
Whitman Brown 
Richard Cornell* 
Lukas Foss* 
Charles Fussell* 
John Goodman* 
Samuel Headrick* 
David Kopp* 
Ludmilla Leibman* 
Marjorie Merryman* 
Tetyana Ryabchikova 
Tison Street 
GeraldWeale* 
Steven Weigt* 
Music Educatr 
Andre de Quad. 
Joy Douglass 
Ann Howard Jones* 
Katherine Leaman-
Genovese 
Anthony Palmer 
Conducting 
David Hoose* 
Ann Howard Jones* 
David Martins 
Opera Institute 
Phyllis Curtin 
Sharon Danie ls* 
William Lumpkin* 
Christien Polos 
Christian Smith 
Jeffrey Stevens 
Allison Voth* 
*Denotes full-time 
faculty 
Boston University College of Fine Arts Administration 
Walt Meissner, Dean ad interim 
Andre de Quadros. Director ad interim, School of Music 
Jim Petosa. Director, School o(Theatre Arts 
Jean e tte Guillemin, Associate Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Ellen Carr, Executive Director for External Relations 
Elly Muller, Director of Public Relations 
Nancy Lewis, Executive Operations Officer, School of Music 
Karla Cinquanta , Alumni Officer 
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